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Amardla Davies literally pairts pictures back
fo Tront. This is very disconcerting when you
cotisider that the history of painting has been
primarily based on images produced by the
artists' optical skill and sensitivity, played o
directly on the usface af the picture; the
side st vl fo artist and viewer allbe,
k't cphical directiess aned spontansity
eisential 1o the discipline of painting?

Davies' work though, doesn’t really boak like
anything other than painting and, in fact, the
images that resull from her scoentic proces
refer directly to images in the history of
painting most admired for thelr painterty
qualities; Manet, Goya, Hopper and Fiachi,
just 1o e o fews WL were possible
thaugh, for story to pot merely end, bot go
backwards, Davies' process might wedl
become the morm. A painting would be
fintibsed before it began, the painter worlking

from highlight to ground: and you, reading
Uhi esdny, would do sa before it wat written,
jzound familiark),

Looking at these works you get the Empresiion
that there isn't & groand, &5 they are painted
with enamel palnts o0 a plastie that has the
ame glass finish as the paink itsell, 45 il to
gonfuse the front snd the back even mone,
this allows them o appear (o be held
together merely by the paint. Like a slide
preqaned for forensic cxsmination, the
ground s the tramsgaient s foce threugh
which an image is seen, bt the layering
processes and the artist s brunh siroaes
become, ironscally, obfuscated and thereby
wissdlly Indigndlicant. Although referring (o
rendwnied paintings (and obsiously hand
painted], it's the strategic mechanical
process that comes to the fore,

The use of x:rays b detenmine the
authenticity or provenance of paktings
conjistes up Images burbed under the Layers of
paint that form an entirely different fmage.,
These pentimenti are of considerable mterest
to Ddvies as they're nol only a fascinabing

anthropological race but, mone importandly,
they further undermine the possibility of
making an authentic contribution o a
mixdium almesk bursed under the weight of i
own history. Davies" paintings are imbued
with the mystery at the core of such
detection technigues and comequentty
sidestep an intrinsic perspective of painting,
They mhe palntings freen the sutvide lpoking
im, a3 if freen an anthropologlcal perspective,
prepared for, mnd b fact alresdy being
transformed into, infinite reproductions onto
sCreen,

The domestic soemes that ane thekr subfnct,
despite suppesting intimacy, take on the
ancivymein, nostalgic polgnancy of personal
photagraptd from an era long past. Davies'
images though, ane without the patina of age
and the reasduring narrative that locking al
the past allows for, instead, Davies paints
images Blind, images already lost to an
uncertain histony,
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