


THE PAINTER FOLDS, DRAPES, WRAPS, CONSTRUCTS,
UNSETTLES...
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In the age of rationalizatien, af the ideal of calculation .
andl of goneralized raticnabity of the market, it falls i " 1
to thE [artists] to deal with the axtremes of affect by p L 4

mdans of an aesthedics of risk, extremes which always
also contain the possibility of offending by breaking
taboens (Lehmann 2006 1875, L b Amaarcla
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with hor kreckars anound her ankdes. sieeps on the (oilet. In anather; &
woung woman falls fram above haadfint into a drum kit. Accidents of the
eenydint surreal vignetted, amblguous intentions and auistly hurmonaus,
thase are paintings that make you smile, if & litthe farvously,

For Shotgun, howssen Davies has created a seres of portrails that seem to be
absis the expulaon of displacemant of intemal organd, fuids, Baee, and vital
essence. Closs-upd of a lace sheowded in whine gauzy labiric that drags the sxin
and faciy hsatures into grmace, red bps, Biood, blue brusing in high contrast.
rajecting th art historcal idea of the painted soif portrait as expeessive of some
innar truth or reality, These paintings are not autobiographic, and nor do they
depict any personal trauma. Resisting simple interpretation, they ane nonetheless
highly evocative gersrating o deturbing emotional and sesthetic intenaity

Even mare unsattling are a second group of 2elf-portraits, in which the artist's
face, including hes eyes, 15 obscund and disfiguned by a patchwork second

shin of yallowish brown bandaids That resists physiognomy. Wheat s bensath

= whether diseased, chamed or pristing flesh - & impossible to tell - and no
rirvelation of inner charactes from cutward appearancs is possible. The abjection
of these images. and their mute resistance 1o reyvelalon o WitNess denies vieyers
the satisfaction of identificatson or empathy. in one portrail, U wubject beging 1o
pesl away her bandaid carapace, but fned in Lime, no butierly ewr emerges

in another sequence of portraity, Dawves monses from the close-up bo the madium
ahat which depgicl the srtist/Lubjoct vomiting a horse's tail of black hair n one,
and expalling & denge while vapour in another. This senes of poriraits, inciudng
o in which the ayes ans covensd in what ook ke the fleshy pink sections

of some intermal organ, and another stripped-back study in whech e haad is
shghily uptilbed, have a tension suggestive of mystical or ecstatic expariance.
#is in madiasval religious pantings, msaning is astembled through the drapna
of cloth, the struciural planes of fsce, pose and gesture. These poriraits of Uhe
artet oo not allow uk Eo experience ‘characior & inner essence’ (Fuchs p 49)
but o infuit a metaphysical reality that whdst not immediately knowalble is
sirangely famdbar

Thas Largwrst painting reintroduces one of Davkes” ecurrent motifs - a woman
saated on a bed. Her head and hands are shrouded and wrapoed. Notheng of haer
flesh is visible. Paintoed in monochromstic greys and while, accenied n turguoss,
thes painting is not yet complete when | See . Entragment, suflocation, quiet
encurance.. Even mcomplote the work s poignant, suggesting 1o5s or malacy
Whatever iz stified within cannot be expelied or released,

=

THE PERFORMANCE ARTIST INVOKES, INCANTS,
ENDURES AND CONFRONTS...

Andrew Harper & unceriain abaut the word artist It feels oo grand, althaugh
he's been doirg it - an that & - Iod guite & while, He lilkes other words: performas,
winbef, expenmental iimimaken, & reacer of cultural studss and a lover of conspiracy
thodries. He's boon an actor, a podt and a student. His artislic lneage may

b mapped thioisgh the DY assthets of punk music. and underground Film;,
fantastical supermatural. hormor or simply 'wesrd' fiction as practiced by

HP Lovecraft. Arthur Machen and Clark Ashton Smith

Aben cHlacal ang the dark and glooary byways of Nordic Black metal wath ks
emphasis on Vikings, paganam and Satarsm, and themes of sacrifice, darkness,
daprestion ad daath. Tha watings of Antonen Ariaud, the parformances of

Ml Phary, Luke Roberts afd Legh Bowery, ame all impostant o his understanding
of art making. but the word artst? Wel as the Melbowrne-based commentator
and festival director, Marcus Westibury famously sald, “This i Mok Arl® therety
ensuring that it was and is

Ha's boen an actor, a poet and improviser, a witch and the Dad fasry’. He found

= espibe hes misanthropic tendencies - that standeng on b staoe and ongaging
with peophe came oasily. Hapoy' to improvise, bt would ask his authence to'give
hirm sormeathing 1o el on, ‘geve me Somidtfeng inbensting’ he'd say, He didn't weant
tor talk abot girlfriends or football He wandered info the visal arts by accident,
ok a way of knocking off his degree in cultural studies,

I wisit Andnew at his house, and we chat sbout his work, his lluences and his
background over a cup of tea, with his witchy black cat skittering in and ouwl

Thia skies are iy and the clouds low when | arve, and 10 1'm shocked witorly
at one polnt 1o i and ses snow capped Mouil Welsigton rinseal itsall,
lporming large oo [he Ciky. With the mountain’s dominance 5o eeident. witchoralt.
shamanizm and the pagan scom & easonable responss. How could the mountam
nak @xart iks mnfluence over the town and its peopla’?

in sarlier projects such as "Callulcia ourse against the curment government’
{2005}, Harper goes onto the mountain. As a witch, magician or wizard o cases
o spall against the then Howerd Government. Naked, exposed to the slements,
and with super 8 flm projecled against his naked flesh, Haper howls, screams
and curies his quasi-smpnovised bect, Befone inviting the assemblad ausdisnce to
cantribute hair, nadls, phiegm, blood and olher bodily parts. 10 be burmed in a
ritual offering



This coupling with the sbarnental does not feed the inner mechanisms ol capiialist
i conEamer socioty, This s not.a functional act, howener one may wish i to be.
It evarthetess servies - precaaly by Deing surplus Lo requirement - a5 Artawd's
‘upeless act’ of ganerosity undartaken without thought of profi

Androwr Horper shows mae thege rough cuts on vided tovaands his wosrk for
Shafgn He talls me through the making of the work and the pleasuns of
warking with friends whao ha can actually pay. thanks to the Shotgun project

The startang point far this nessy work s Hisomymus Bosch's Gangen of Earthily
Dusligpbate. 10 vaill ba & triplyeh using images frsin the taral: the magician. the deel
and this angil He thinks there's sometiing cartoon-|ioe in the dea of an anged on
ona shioulder, 8 devil on the othar.. The throe loops will screen Simultansoushy.

in tha first. naked, bathed in red kght, he moves into the centre of the Chat

His monologuse & suffused with tha pain of salf-loathing. His abject but recalcitrant
body snits words into the universe: Tating, waly disgusting, you fraud, you prick!
Wiou make sune of that don't you.

A5 the magecian, the image Harper creates b prsting lluménated R lambent
light. s hands held cut sug@esting the codfication of gesture in early Christian
pantirgs. His bones ane melifiuous, guielly conficdent, and rmeasured o5 ha inbcnes
around the “warmih of the sun', alfeming capacity, resolution, the fulture
Everything will be fine. Balieve and grow. it is not indulgence. L is honasiy.
Give yoursell permassion. Everything will be fine’

The firal image in the bnpiych tees the artis! wWapended, Recoroed suspended
upside down, with milk cascading down ower his body: the image & then reversed
and screened imverted - or heads up = unsatting tha viewer's porception,
exerting strange fores on his stubbomily corporsal body, and distorting the

face In ths sequence. he vodces the mcantation against fear as practiced by

the Bane Goessonr ! a powerful siiternoad of witches, in timas of panl

I imust mol fieae

Fear is the mind-kifler

Fear is the littie-desth that brings tolal oblieration

1 will faco mmy foar.

1 weill parmit it 1o pass over me and Thiough s

Ar it iT Ras GO past | will [urmn the Inner oy fo see iis path.
Whan the fear ki gona Ehare will Be mothing.

Gnly | will permun. (Herbert MGG

In its compressed articulation of fear, laathing, abjesction. But alan love, thes wark
5 skmuitaneoushy an incantation againgt avil, and an affirmation af life

SIGNALLING THROUGH THE FLAMES...

Foer this suhibition, Davies and Harper fave separately created painbings and
parformances for video that offer images and behavsowrs that may offend or

e uncersbiond as taboo. Lehmann has defined ‘the taboo a3 a socially anchored
farm of affectnee eaction that neects (abjects) certan realitsas, fomms of
bohaviour or images, as “untouchable”, disgurting o unacceptable prior to

ary rational judgement * (2006, piBE)

By angaging with 'sesthotics of risk’ (Lehmann 2006, these artists offer the
wiswntr an alternative to the non-stop barrage of spparently ‘rational information
that in our mediatised socioty endlessly dotail war, death, persecution, and cruelty.
These low-fi actions performed for the camen, rendened in video or pant - and
50 inCompatible with the immediate appetite of the machineny of news and
entertainmant - alfer a percepiual Tnace through which to contamplate the
astonishing and the rralioral

The Shofgun project has brought fogether bwo artists in an exhibition that speaks
Lo the imporiance of those things that we apprehand B felt truths rather than
know &5 empirical facts. in thesé econamically rational daya, It is all too eesy 1o
lose wght of other kings of knowledge, ways of seeng, modes of axperiencs,

the husmble, the lontative and the wayward. At this time, it doss not feel too
astrarmie to cite Artaud's maxim (FEE) mgarcing artists, who Jike wictims

vt at the stake [are] signalling through tha Hamaes”

SARAH MILLER
WOLLONGONG 2071

The hile & Doregwed from Arioren Artaud (FSE) o The Trasber and Cultues’, e Drolsoe
The Theater s &5 Dosdole as guoted s Lerimarn, H T (2006 sred Fuchs E {155E].
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